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Dear Visitors,

You are holding in your hands an illustrated guide
to the exhibition of Wilhelm Sasnal’s works titled
Such a Landscape at POLIN Museum of the
History of Polish Jews, which is located within the
historic boundaries of the former Warsaw Ghetto.

The artist produced eighty-two drawings referring
to the artworks from the years 1999-2021 selected
for the show at POLIN Museum. He then

added his own commentaries to some of them,

and arranged the drawings in a specific order. The
guide is aimed to help you find paintings within
the exhibition space. While seeking correspondence
between drawings and paintings, we risk making
mistakes, just as detectives or historians do.

We mustn’t get discouraged by that, however — we
should continue our search with resolve, following
(and questioning) the visual data provided.

With time, faces — both familiar and strange, sites,
buildings and objects will slowly fall into place

to form a landscape. This process does require

a personal effort on your part; it involves comparing
and interpreting paintings and drawings — what
they represent and how, or perhaps what is missing.
We ought to look for details which are often

blurred, and at times barely visible.

Let us not be deluded—drawings are by no means
equal to paintings! They are merely their imitation.
The drawings are not even accurate copies of the
paintings, even if they endeavour to faithfully
represent their form and convey their meaning.
The artist did not draw them looking at his own
paintings; instead, he took a step backwards — while
drawing, he made use of photographs, both taken
by himself and by others, and other materials
which he had once acquired from various sources,
including the Internet. He used these photographs
while working on his paintings. As shadow is cast
between a photograph, a painting and a drawing,

a gap opens up - it is filled with uncertainty,
misinterpretation, and distortion of truth.

The paintings included in Wilhelm Sasnal’s
exhibition Such a Landscape do not refer
exclusively to the stories concerning Polish-Jewish
relations and the continuing debates they trigger.
Brought together, the artworks create a larger
picture of a landscape in which instances of distrust,
animosity or hatred towards the Other connect
seemingly faraway places and events. Do visit the
exhibition and see for yourselves.

Adam Szymczyk
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Wilhelm Sasnal was born in 1972 in Tarnéw.
He lives and works in Krakow.
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There you go, Felix. Eat some bread...
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The largest heap of corpses was right
next to the door through which they had
tried to escape.
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Maus 2

Maus - based on a drawing from Auschwitz
featuring a window in the door leading

to a gas chamber in Auschwitz, in which

a shape akin to flames appears. 10 years later
I repainted the painting, equipping it with

a much more abstract form. This shape as
well as the mechanical manner in which

I had originally painted it irked me.
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Maus I
Just like with the painting of the door to
a gas chamber, I repainted it, adding more

layers. I preferred the original version,
raw and unattractive.
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Distribution of the population 1972
Painted from the encyclopaedia in which
red dots used to illustrate towns resembled
drops of blood.

Distribution of the population 1994
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Show me your hands.
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from Tadeusz Borowski’s short story. D ‘ p{ Lo G

The dialogue comes from the said short story.



Shoah (Ner)

The first extermination camp was set up

in Chelmno on the River Ner. The perspective
from right above the surface of water makes
Ner seem like a big river.
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Shoah (The interpreter)

The situation of the Polish interpreter is
exceptionally difficult: Janicka is trying to
gloss over both antisemitism present in the
witness accounts and sarcasm - or even
hostility — of Lanzmann’s questions. The
awkward position in which the interpreter
had been put has been recorded on tape:
Janicka sighs, hesitates, uses euphemisms,
and Lanzmann catches her doing so

a couple of times.*

*

Dorota Glowacka, “Joint-memory, negative
memory and the dilemmas of translation
in the “Excerpts” from Shoah by Claude
Lanzmann

Shoah (A Forest)

Jan Piwonski, a witness, Claude Lanzmann,
film director, Barbara Janicka, interpreter, are
coming out of a forest in Sobibor.
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of a loom beneath the canvas






Partisans

Painted on the basis of a photo from

a book on the history of my hometown
district of Moscice.
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of an Internet auction site
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There were two narrow beds and two bedside
tables in a guest room of the Medical Library.

The room’s proportions resembled a chimney.
Anka was pregnant, it was snowing outside.
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Painted at the time when information about I W& PLAN { AATU 1 Q! DA' J ’% = W\l . W g
the forthcoming publication of the book Fear cL k P " ¢ b . Q 1
by J. T. Gross appeared on the advertising DY S“ rL A-Cl-\f

I.To Goih :

pillars in many Polish cities and towns.






Painted over an unfinished realistic portrait
of Hitler. The attached piece of wood which

T used to “cross out” the painting refers to the
project of a monument to the victims of

the camp in Brzezinka (Birkenau) by Oskar
Hansen. The cement route was supposed

to cross off the camp.
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In the summer of 2016, I took a several-day-
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Poles chase, Germans hunt, the protagonist f)OH N "‘ER’ bk—Q\‘\\U A L\H::\G‘E HSMA( 'L‘,‘DA 1 u'q .

hides a Hungarian Jewish woman.

From the movie The Manhunter by Petelscy
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Stanistaw Trzeciak

The leading theorist of pre-war antisemitism.
“Hitler derives his legislation straight from
the papal encyclicals [...]. He has his role
models amongst the great Popes who used

to combat Jewish malignity. He has role models
amongst the saints, he is on a sacred mission
to suppress Jewish malignity and save

the humankind from Jewish communism.”
Maly dziennik, 1939
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The Highladers’ way



Alois Hudal
After the Second World War, the Catholic

bishop was helping German war criminals
flee to South America.
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the devil, having read Legends of the Blood

by J. Tokarska-Bakir. J TOUWAR ST - BAKH’C .
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on a horse by Piotr Michalowski, 1824



Originally the painting featured a broken
tree, cracks visible up-close and blisters
swelling on its trunk. The motif comes

from a cartoon I watched with my son on
Cartoon Network. Once, during transport,
the canvas tore. Instead of fixing it, I slightly
repainted the painting and I masked the
tear with a piece of rope.
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Tuol Sleng

Genocide Museum created at the site of

a former prison and interrogation centre
established in 1975 by the Khmer Rouge
regime [translator’s note: infamous Security
Prison 21]. There are photos on the walls
taken by the Vietnamese Army right after
the camp’s [prison] liberation.
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Herschel Grynszpan

He was 17 when he shot a German
ambassador in Paris in 1938. The Germans
used the incident as a pretext to carry out
the Kristallnacht.
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I came across a series of black and white

photos of men on some random Arab website.

I painted their portraits, which I then named
The Arabs. Ilater found out that these were
photos of Israeli soldiers who went missing
during the War with Lebanon in 1982.
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(Burning the comic books)
America, 1950s or 1960s
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The skeleton of water
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I am watching the man.

Cracow-Warsaw



Towards the end of the 19th century Alfred
Dreyfuss, a French officer of Jewish origin,
was accused of treason. The attitude towards

him divided the French society. Edgar Degas,

whom I count among the most important
painters, produced the painting titled At the
stock exchange.
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Synagogue Moscice

A story of the fictional Kemgold family.

It begins in the early 20th century, and
lasts until the present-day.This story could
not have happened, yet it is illustrated

by the existing buildings/objects of Moscice,

the industrial district of Tarnow.
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Cross-section of Poland
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