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MUSEUM ON- AND OFFLINE

The year 2020 was difficult for POLIN Museum. COVID-19
pandemic has affected us all—our professional, family
and social life has changed radically. We had to quickly
learn how to fulfil the Museum'’s mission in a way that is
safe to the life and health of both our visitors and staff.
Just like other cultural institutions in the country, we had
to temporarily close the Museum door and wait patiently
for another opportunity to meet our public. Exhibition
tours, meetings with scholars and artists, concerts,
workshops, book premieres and all other activities were
transferred online and we began to learn how to navigate
the new reality.

We found solace in the fact that our online activ-
ities stirred much interest and thus allowed us
to reach the most remote corners of Poland and
the entire globe. The POLIN Reading Room or
Jewish ABC meetings attracted a much larger au-
dience than the actual meetings held on site, in
Warsaw! Four weeks into lockdown, we launched
POLIN Radio, the first ever online Museum radio.
POLIN Radio waves have reached Austria, Bel-
gium, Czech Republic, Denmark, France, Spain,
Holland, Israel, Germany, Sweden, the United
Kingdom and the United States.

The Daffodils campaign—now a permanent fea-
ture of the Warsaw Ghetto Uprising anniversary
commemoration—has gained nationwide cover-
age. During previous editions, POLIN Museum
volunteers distributed paper daffodils—symbols
of remembrance of the Uprising—to passers-by in

the streets of Warsaw. Last year, we stepped be-
yond the city limits—people wishing to commem-
orate the outbreak of the Uprising had a chance
to do so in the social media. Research shows that
the information on the Daffodils campaign has
reached 1.5 million Internet users.

At the end of June 2020, we were able to reopen
the Museum and to open a new temporary exhibi-
tion titled Here Is Muranow. The exhibition sought
answers to questions such as: what renders Mu-
ranow unique and why it is the location of POLIN
Museum of the History of Polish Jews? The exhi-
bition was important not only to the residents of
Muranéw—the district’s history encourages re-
flection on universal topics such as evanescence,
transformation, memory. The exhibition was ac-
companied by a communal installation made
up of family keepsakes, photos and documents
brought in by local residents. It meant the world
to us that our neighbours decided to co-create
the exposition. Here Is Muranow exhibition was
accompanied by numerous online events—one
was attended by as many as 5,500 people!

We did not forget about our youngest audience at
this difficult time—the virtual International Chil-
dren’s Day celebration drew over 17,000 viewers
to their screens. We were most happy to learn
that 70% of those were children from outside of
Warsaw. We continued to work with people with
disabilities—our sensory-friendly music projects,
thus far addressed to a very limited group of re-
cipients, gained in popularity on the Internet.

Crossing geographic borders and reaching out
to underprivileged and disadvantaged individu-
als and groups is a source of pride to us. Albeit
closed tothe public, POLIN Museum hasremained
a meeting place that fosters conversation, arous-
es curiosity about the world and promotes being
open to others.

Zygmunt Stepinski

POLIN Museum Director




Marian Turski

Chair of POLIN Museum Council

HOW TO REACH PEOPLE WHILEIT'S
IMPOSSIBLE TO MEET THEM?

Dear Readers, Dear Friends,

another year has passed. It may seem just like any
other year, judging by this report—we did organize the
Daffodils campaign, we invited guests, we opened

a new temporary exhibition. And yet, this past year was
entirely different. The pandemic made the whole world,
including the Museum, face a new challenge: how to
reach out to people, how to appeal to their empathy,
how to teach them about the history of Polish Jews if we
cannot meet them? How to develop a programme when
people are deeply worried about themselves and their
near and dear ones?

We did meet up last year, but these were no ordi-
nary meetings. We talked, but these were no regu-
lar talks. We were apprehensive, anxiously waiting
for a cure or a vaccine. Now that the vaccine is
within our reach, we face yet another challenge—
how will our return to normal life look like? Is it at
all possible? I've been wondering whether Jewish
history may offer us any clues, and | do think it may
just as well do so.

Let these words be a source of comfort and hope.
We managed to build POLIN Museum and we suc-
ceeded, against all odds, in opening it to the pu-
blic. This time, too, we shall succeed.

See you at the Museum!

Marian Turski



THAVE COME TO THE MUSEUM BECAUSE...

According to our high school teacher, history should be obligatory

| want to know more about Jews, to learn about their history. at the matura exam. This museum rocks! Love from two female students:)

Dorota and Wiktoria, Puck, Gdansk Wladyslawowo, September 2020

Kajetan, Grodkowo, September 2020

| participated in one of the stages (the Rzeszow one) of work
on the reconstruction of the Gwozdziec synagogue roof.

| have Jewish roots and I'm happy this museum exists. Chuffed to finally see the end result. Force is with you! Thanks.

Tomek, Dziatoszyce, August.2020 Magdalena Pola, Rzeszow, August 2020




The exposition on the thousand year of the history

of Polish Jews is very vibrant. Touring it is akin

to time travel.
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The POLIN core exhibition is a permanent one, yet it is
all but static. On the contrary, the exposition devoted
to the 1000 years of the history of Jews in Poland
teems with life. Touring the core exhibition is akin

to a time travel, guided by interactive installations,
reconstructions, architectural models as well as video
screenings, sounds, texts and historic artefacts. Our
visitors do not simply tour the exhibition—they are
immersed in the tale of culture and heritage of Polish
Jews, of their social, religious and political diversity.
They find out how Jews first appeared at the bank of
River Vistula, how Poland grew to be the centre of the
Jewish diaspora and the home of the largest Jewish

community in the world, how it ceased to be this centre

during the Holocaust and how Jewish life is being
revived today.

Despite the restrictions imposed by the COV-
ID-19 pandemic, approximately 75,000 people
toured the core exhibition in 2020. In light of
the temporary closure of the Museum building,
we enabled virtual tours of the core exhibition.
There was an upside to this state of things—vir-
tual tours made it possible for people from all
across Poland and from abroad to view the ex-
position. In 2020, POLIN Museum organised
893 workshops for schools and virtual meetings
within the exhibition space which were attend-

ed by 18,849 students.

THE CORE EXHIBITION

Following the Museum reopening on 1 August,
our visitors had a chance to tour the Holocaust
gallery enriched by a new installation titled Other "'\D
ghettoes, developed by the gallery’s co-author,
Professor Barbara Engelking. Thus far, the gal-
lery focused on the history of the Warsaw ghet-
to, which was justified by the Museum'’s very lo-
cation. However, we decided to complement the
gallery with personal accounts from other ghet-
toes, i.a. Lvov, L6dz, Przemysl, Radom, Rzeszow
and Tarnow. Jews were forced to live in isolated
quarters, deprived of freedom, sense of security,
often of their own properties, pre-war status and
living conditions, money and health. For many,
struggling to survive became a daily reality. De-
spite the feelings of loneliness, confusion and
despair, fear of death, starvation and suffering,
life went on. There was some space left to care
for the nearest and dearest, for worries big and
small, yearning for normalcy, love, friendship,
dreams and hopes. These are the emotions that
transpire through the personal keepsakes doc-
umenting the lives of those imprisoned in the
ghettoes—letters, diaries, graphic art and draw-
ings which we present in the gallery.


https://artsandculture.google.com/exhibit/irena-sendler/yAKy_XNxPh8dLQ
https://artsandculture.google.com/exhibit/irena-sendler/yAKy_XNxPh8dLQ

Gdynia - Tel Aviv exhibition was inspired by the centenary
of the establishment of the City of Gdynia,

110 years since Tel Aviv was founded and

a centenary of the opening of Bauhaus—German
Art School whose programme determined the
form of many European cities and towns, as well
as of present-day Israel.

Gdynia - Tel Aviv
13 September 2019 - 3 February 2020
44,655 visitors

Gdynia-Tel Aviv temporary exhibition which ended on
3 February 2020 was truly innovative—the history of
the two cities has not been compared to date. Gdynia
and Tel Aviv were both founded in the early twentieth
century and built at more or less the same time, in the
early 20th century. They were to serve a role of gates
to the world and elegant seaside resorts—pearls of
Modernist architecture. Both cities played similar roles
in the histories of their countries—they represented
dreams and aspirations of the newly independent states
that fought for their place on the map.

Thanks to archival photographs, films, documen-
taries, drawings and paintings, as well as the ele-
ments of the Modernist buildings’ interior design,
we were able to get the idea of everyday life in
these newly founded cities. Architecture lovers
could admire architectural models of iconic build-
ings from Gdynia and Tel Aviv made especially
for the exposition. Gdynia-Tel Aviv exhibition also
boasted artworks by masters such as Nahum Gut-
man, Reuven Rubin or Ludwig Blum, shipped from
Israel especially for the exhibition.

Projectdonors <)

TEMPORARY EXHIBITIONS

O

Oil paintings by Nachum Gutman featuring genre scenes
which reveal oriental charm of Yaffo, as well as the
panorama of ,White Tel Aviv” by Ludwig Blum were
brought from Israel especially for the exhibition.

Meanwhile, works by Polish contemporary artists
served as a link between the past and the pres-
ent. Maurycy Gomulicki produced a neon sign for
POLIN Museum referring to the seaside character
of the two cities. Photographer Wojciech Wilczyk
developed a photo-essay of sorts dedicated to
the Modernist architecture of Gdynia and Tel Aviy,
demonstrating present-day condition and urban
context of the selected buildings. Modernist ar-
chitecture was also the theme of Maria Kiesner’s
ascetic paintings on display at the exhibition.


https://www.polin.pl/pl/gdynia-tel-awiw
https://www.youtube.com/watch?v=Iez8nCh-ZY8&t=14s

his home island of Murano. They had an opportu-
Here Is Muranow
26 June 2020 - 14 March 2021
22,335 visitors

nity to stroll in the former Northern Quarter which
was the centre of Jewish life prior to WW2, i.e. at the
time when Warsaw was a home to the largest Jew-
ish diaspora in Europe. The exhibition presented

pre-war Nalewki Street—a representational street
lined up with shops and workshops, full of hustle
Opening of the Here Is Muranow temporary exhibition CD and bustle comparable of today’s Marszatkowska
was planned for March, yet it had to be postponed to 26 Street in Warsaw or Piotrkowska Street in todz.
June due to the closing of all institutions of culture. The The exposition also presented the dramatic end of
exhibition was available for viewing until 14 March 2021. the local Jewish diaspora—its imprisonment in the
Warsaw ghetto.

Here Is Muranow exhibition sought answers to the
questions: what renders Muranéw unique and why Here Is Muranodw is a story of how the urban plan-
POLIN Museum of the History of Polish Jews is located ners raising the city from wartime destruction es-

right here. tablished a new Modernist estate. It is a story of

Three million cubic metres of rubble—that is all
that was left from the Jewish quarter in 1943. The
streets and houses were razed to the ground in the
course of the war, their residents were exterminat-
ed in the Holocaust. Urban planners responsible
for rebuilding the capital of Poland from wartime
conflagration decided to raise a new housing es-
tate, Muranow, amid the sea of rubble. New street
grid was delineated which has little to do with the
pre-war grid; the squares and green spaces have
changed. Today, the residents comming from all
corners of Warsaw, Poland and the globe continue
to form a new identity of the place. How do you be-
gin to tell a tale of a district with such an extraordi-
nary history?

Visitors to the exhibition travelled back to the 18th
century to meet a certain Venetian who longed for

what was life like in the estate and what games
children used to play in the courtyards of postwar
Murandéw. The exhibition posed the question of
how it is to live in Muranow nowadays.

Artist Jadwiga Sawicka produced an installation
especially for the exposition. The installation,
which has since enriched the POLIN Museum col-
lection, referred to the multi-layered history of
Muranoéw. For the first time in our history, the ex-
hibition was available for viewing both inside and
outside of the Museum building. Eminent artist Ar-
tur Zmijewski, whom we had invited to cooperate
with us, worked with the archaeological artefacts
recovered from Muranow soil during the construc-
tion of POLIN Museum—cutlery, glasses, specta-
cles or tailor’s scissors. Such objects—along with
the foundations of pre-war buildings—can still be
discovered beneath the pavements, green squares
and houses of present-day Muranow.

Prof. Jacek Leociak, author of the idea and

co-author of the concept for the exhibition invited
Internet-users to participate
in virtual curator-guided tours.

Project donors
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https://www.polin.pl/pl/tu-muranow
https://www.youtube.com/watch?v=bALIOdLZ19c&t=13s

According to Kamila Radecka-Mikulicz,
the exhibition curator, revealing

the layers of Murandéw’s history so During virtual walk with Beata Chomatowska,

that one could focus equally on the co-author of the exhibition concept,

every single period in the quarter’s the viewers could learn about the postwar history
past and on the lives of people of Muranow. Meanwhile, Joanna Fikus, head of the
who used to reside there is most POLIN Exhibitions Department, shared with them

vital in spinning a tale of Muranow. the story of how POLIN Museum was established.



https://www.youtube.com/watch?v=ympxgVNgFzs&t=13s
https://www.youtube.com/watch?v=IE_MIP1zTGs&t=8s

THECOLLECTION

At POLIN, we hold museum, archival, digital and

library collections. By expanding and developing these

collections, we carry out our Museum'’s mission—we

preserve the historic and cultural heritage of Polish

Jews. Artefacts from the POLIN Museum collection are

on display at the core exhibition, temporary exhibitions

and at the POLIN Resource Centre. Selected museum

and archival collections were also available for viewing
at the Central Judaica Database (closed in 2021 due to
the works on a new portal to be launched in 2023).

Objects that find their way to the Museum must
undergo appropriate conservation. This often
involves a painstaking process of repair and re-
construction aimed at restoring the gloss of the
artefacts lost due to various random events or to
improper storage. What does conservation con-
sist in? Let us demonstrate it using two examples.
The photograph depicting Rywka Weinsztajn is
a print dating back to the years 1932-1933. We
acquired it with numerous mechanical damag-
es: cracks, tears in the paper, damp patches and
deformations. We began our work on the photo-
graph by trying to straighten it. The photograph
was placed in a chamber with increased humid-
ity, where we straightened it by gently moving
cotton bags filled with sand from the centre to
the edge of the photograph. After mechanical
and chemical cleaning, folds and deformations

were glued, and wide tears and holes were filled
with long-fibre Japanese paper. Having dried the
object in a hydraulic press, the doubling paper
(an additional reinforcing layer) was cut to the di-
mensions of the photograph. The final step was to
fill in the damaged fragments using watercolour
paints diluted with 1% solution of photographic
gelatine.

Another object to be restored by the POLIN con-
servation officers was a town map of Radom from
the year 1941. Work on its conservation began
with mechanical cleaning and straightening the
document. The fragments which could not be
cleaned mechanically were cleaned with a wa-
ter-alcohol mixture on a special table featuring
negative pressure. In the next step, the conser-
vation officers reattached fragments of the map
using strips of long-fibre Japanese paper, gluing
them with starch glue with alcohol. After drying
and straightening, the town map was placed in
a new, safe packaging made of acid-free materials.

Alongside the process of conservation, the Mu-
seum was also busy with digitising its collection.
Last year, we digitised 507 objects (including 328
objects digitised as part of the Digital Poland Op-
erational Program run by www.muzeach project).
With the aim to share knowledge, we published
207 historical essays at the Virtual Shtetl and Pol-
ish Righteous portals, and over 500 descriptions
of museum and archival collections which will be
shared in 2021.

We edited the layout of the website’s content in
concordance with SEO to make it easier for peo-
ple to search for our content on the Internet.

Our digital collection was used for the POLIN
Radio launched in March 2020 (200 materials)
as well as for the virtual exhibition organised to
mark the 110th birthday of Irena Sendler (in co-
operation with Google Poland, over 30,000 ses-
sions in 20 countries). We also developed collab-
oration with Wikipedia Poland—we would like the
articles on Wikipedia to be expanded using data
from the POLIN Museum collection of historio-
graphic texts.

In 2020, POLIN Museum library acquired 420
books, journals and AV materials. Thus, our library
holdings now reach 16,000 items. The Museum
library boasts 503 catalogued volumes which
have been loaned almost 1,000 times.

The photos reveal original condition of
a photograph of Rywka Weinsztajn,
a stage in the conservation process,
and final effect of the conservation
officer’s work.

Projectdonors <)



POLIN Museum collection was enriched with many precious
objects in 2020. Below, we present a selection of our new
acquisitions:

Watercolour titled Still Nature by Natan Szpigel

Natan Szpigel is one of the most outstanding
painters of the interwar period. The novel form of
his original artworks is a testament to the search for
a new shape of Jewish art.

(# Metalworks by Beniamin (Bolestaw)
Pacanowski and 27 works - stage
design projects

Metalworks produced by Beniamin
Pacanowski has a long tradition

in the arts and crafts of Polish Jews.
The Museum also purchased a unique
file of stage design projects produced
by the artist for the performances

of the State Jewish Theatre in £6dz.

Maurycy Gottlieb’s painting titled
Self-Portrait in the Polish Nobleman Attirea @

Anonymous person deposited this precious painting
by Maurycy Gottlieb from 1874. Self-Portrait in the
Polish Nobleman Attire is regarded as the most
important work in the artist’s oeuvre. The artwork
will be placed on display at the core exhibition

in the autumn of 2021.
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https://www.polin.pl/pl/aktualnosci/2021/02/17/prace-boleslawa-pacanowskiego-w-zbiorach-muzeum-polin
https://www.polin.pl/pl/aktualnosci/2020/12/16/zaginiony-obraz-gottlieba-na-wystawie-w-muzeum-polin

Photograph of Jews from Pabianice, 1942

This gripping photograph depicts Jews being led
out from the liquidated ghetto in Pabianice in May
1942. It was taken—in all likelihood clandestinely—
by photographer Antoni Sliwinski. The Jews in the
photo are walking down Poprzeczna Street towards
Warszawska Street. The photo was donated by
Joanna Nowacka, Antoni‘s granddaughter.

Sculpture by Jozef Gabowicz titled Maternity Cf Drawings by Fryderyk Kleinmann
The art of Jozef Mojzesz Gabowicz, a Pole of Mosaic Very few original works by the painter, caricaturist
faith and an assimilationist who enjoys global and stage designer Fryderyk Kleinmann have
recognition as an artist, combines the socially survived until today, which makes these two
engaged works with sentimental chamber pieces. drawings—so far considered lost—all the more
Maternity sculpture is a timeless expression of precious. They come from the Herszel from

motherly love. Ostropol series inspired by Jewish folklore.


https://www.polin.pl/pl/aktualnosci/2021/02/17/rysunki-fryderyka-kleinmanna-wzbogacily-kolekcje-muzeum
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JEWISH
CULTURAL
HERITAGE

"Preserving the memory and shaping the future”

is both the educational mission of POLIN Museum
and the mission of the Jewish Cultural Heritage project.
It is based on a belief that getting acquainted with the
history of Polish Jews—which is an integral part of the
history of Poland, Europe and the Jewish diaspora—
enhances the historical awareness of Poles, Jews and
Europeans. We do believe that learning about the rich
and dramatic history of Polish Jews promotes respect
towards people of different religions and cultures;

it combats xenophobia and prepares the young
generation to function in today’s diverse society.

Our diversified educational programs reach the
youth, educators, experts and wide audiences all
across the globe, thanks to the grant of 10 million
Euro from Iceland, Liechtenstein and Norway as
part of the EEA Funds and from the state budget.
Our partners involved in the implementation of
our activities are Norwegian institutions (Jewish
Museums in Oslo and Trondheim, Falstadt Center,
HL-Senteret) as well as the European Association
of Jewish Museums.

Jewish Cultural Heritage programme was
launched on 2 March 2020 and covered a vast
majority of the Museum’s cultural and educational

activities last year. Over the course of 10 months,
POLIN Museum along with partners organised
over 1,000 events for the audience reaching al-
most half a million. Due to the pandemic, most
of the events were held online. Last year, POLIN
web portals recorded 1,5 million sessions. Audi-
ence research suggests that our online activities
reached many small towns and new public who
had not been able to participate in the Muse-
um programmes before (e.g. 64% teachers took
part in POLIN educational workshops for the first
time).

When the information on lockdown was made
public we needed to quickly decide how to trans-
fer large-scale events to the virtual world. Despite
initial apprehension, it turned out that events
such as the International Children’s Day in King
Matt’s Kingdom or Family Hanukkah in the new
online mode attracted nearly 60,000 people in
front of computer screens! We also managed to
successfully move the final of POLIN Award on-
line, as well as long-term educational courses,
culinary workshops, virtual walks, Jewish ABC,
POLIN Reading Room and even music concerts.

The Daffodils social-educational campaign also
had its online premiere.

The Jewish Cultural Heritage project allowed us to
make significant progress in acquiring and shar-
ing precious accounts that form the body of our
oral history collection. In 2020, we conducted 5
interviews with members of the Jewish communi-
ty in Poland; we edited 65 transcripts and shared
35 new interviews on the Virtual Shtetl portal. We
also began to share witness account on a new-
ly opened YouTube channel. We adjusted our AV
output to meet the needs of people with disabili-
ties.

Thanks to the project we also carried out—in col-
laboration with the National Heritage Institute—
the programme involving description and mark-
ing out selected Jewish cemeteries. We brought
the cemeteries database up-to-date and we com-
missioned texts devoted to the selected cemeter-
ies. We also commission and implemented doc-
umentation and field research in the following
provinces: Mazovian, Warmia and Mazury, Pod-
lasie, Kujawsko-Pomorskie, Swietokrzyskie and
Matopolskie [Little Poland]—a total of 82 ceme-
teries have been documented.

The Jewish Cultural Heritage project made it pos-
sible for us to enter into partnership with other
museums with the view of joint developing, digit-
ising and sharing Jewish heritage held as both ma-
terial and digital collections. Together with part-
ners—the Regional Museum in Pinczow, Podlaskie
Museum in Biatystok and the District Museum
in Leszno—POLIN Museum has made a commit-
ment to work on approximately 500 objects!

967

participants are satisfied
with online educational
workshops organised

by POLIN Museum

887

teachers who participated
in POLIN Museum
programmes asserted
that their knowledge

on the history and culture
of Polish Jews have
expanded

987%

Daffodils campaign
volunteers declared
their willingness

to take part in the
campaign’s next edition



EDUCATION

The POLIN Museum staff believe that talking about
history is not merely a way to restore the memory,

but also a means to build a better future. That is why

educational activities addressed to children, youth and

adults are a vital part of the Museum'’s programme.

This past year was a challenge to all of us, but we
quickly learnt how to square up to the new reality.
On 23 March, only a few days after lockdown had
been announced, we introduced our new offer of
educational events which were attended by over
15,000 students from all across Poland participa-
ting in 880 online classes. Transferring educatio-
nal activities online helped us reach small towns,
too—nearly 43% of our audience are the new gro-
ups of recipients. The survey shows that 96% of
people participating in our activities are very sa-
tisfied.

We also continued our educational activities for
adults, both on- and offline. About 5,000 people
took part in guided tours, walks, workshops and
webinars. Despite the Museum’s closure, we stro-
ve to present the POLIN core exhibition along with
its new Legacy gallery by producing a series of fil-
ms dedicated to it (17 films were available on Face-
book, YouTube and polin.pl).

Eager to reach the most remote corners of Poland,
we developed and produced Museum in a Box,
a novel educational tool which we will distribute
to 100 schools all over Poland. The box contains

narrative game titled Malka’s Town together with
a map, archival photos and replicas of objects
from the POLIN Museum collection in the form of
3D prints. We also produced auxiliary material for
teachers which will allow them to offer their pupils
a unique lesson—by playing an engaging game,
the children will get acquainted with Jewish tra-
dition and culture.

In 2020, we organised a conference for teachers
titled Emotions and History. How to Tackle Dif-
ficult Topics at School? The conference proved
to be very popular—743 people from, i.a., Poland,
Norway and USA participated in it. We also pre-
pared online professional development courses
and programmes for teachers which were atten-
ded by almost 300 people. Teachers could also
take advantage of the new portals and educatio-
nal materials as well as our recommendations
and suggestions pertaining to teaching about
the Second World War and the Holocaust. We
also developed programmes aimed to improve the
competences of educators and local leaders, vo-
lunteers and museum workers from different cor-
ners of Poland.

Working with people with disabilities is a vital part
of POLIN Museum activity. Over the past year, we
organised as many as 43 eventsaddressed tothem,
including a series of online workshops for groups

of children with intellectual disability, Morning

Birds—an event at the core exhibition for people
ontheautismspectrumorsensorywalksinMuranow.
We partially transferred to the Internet the senso-
ry-friendly concerts for those particularly sensiti-
ve to sensory stimuli—they generated a lot of inte-
rest, too.

Clarinet and Friends is one in the series of concerts
tailored to the needs of people within
the autism spectrum.



https://www.polin.pl/pl/muzeumwpudelku
https://polin.pl/pl/wydarzenie/emocje-i-historia-jak-rozmawiac-w-szkole-na-trudne-tematy
https://polin.pl/pl/wydarzenie/emocje-i-historia-jak-rozmawiac-w-szkole-na-trudne-tematy
https://polin.pl/pl/aktualnosci/2021/01/25/zalecenia-i-wskazowki-dotyczace-edukacji-na-temat-ii-wojny-swiatowej-i
https://polin.pl/pl/aktualnosci/2021/01/25/zalecenia-i-wskazowki-dotyczace-edukacji-na-temat-ii-wojny-swiatowej-i
https://polin.pl/pl/aktualnosci/2021/01/25/zalecenia-i-wskazowki-dotyczace-edukacji-na-temat-ii-wojny-swiatowej-i

The set includes a narrative game
~Malka’s Town” together with
a specially designed map,
archival photographs
and replicas of objects from
the POLIN Museum collection
in the form of 3D prints.

’

~Museum in a Box. Malka’s Town’
is a modern educational tool
which we provide free of charge
to one hundred schools all over
Poland, in order to teach about
elements of the culture

and history of Polish Jews

in an attractive and active way.

On 26-28 November 2020, an international educational
conference titled Emotions and History. How
to talk about difficult topics at school was held.
It was attended by 743 teachers and other
representatives of formal and informal education
who, together with experts from Poland, Norway
and the USA, addressed the topic of emotions
in the context of history education.
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In 2020, we continued to organise events for seniors, Headmasters participated in webinars devoted to
including a series of meetings titled On the Jewish the most effective forms of educating Israel youth
Culture and a gymnastics class. We also continued on our joint Polish-Jewish history. The second gro-
to develop our cooperation with the National Police up comprised Israeli tour guides who visit Poland
Headquarters as well as to introduce new activities along with youth groups. A total of 49 Israeli guides
addressed to libraries all across Poland. With national (almost twice as many as we had anticipated) took
minorities in mind, we organised guided tours of the part in webinars dedicated to, among others, va-
Here Is Murandow exhibition in many different languages. rious narrative threads in the core exhibition from
We also produced—in collaboration with the Ukrainian the point of view of today’s Israelis. The final group
House in Warsaw—a Polish-Ukrainian course titled consisted of young people from Poland and Isra-
Urban multicultural stories. el. During the webinars, they discovered common

threads shared by the two nations and cultures.

Last year, together with the Association of the Je-
wish Historical Institute of Poland, we organised a
Common Roots campaign as part of the Ministry
of Foreign Affairs grant. It was an information-edu-
cational campaign dedicated to the 1000-year hi-
story of Jews in Poland and to the Polish roots of
the State of Israel. Six films were produced as part
of the campaign: five virtual expert guided tours
of the POLIN Museum core exhibition and of the
locations in Warsaw which are particularly intere-
sting for the Israeli audience, and one spot intro-
ducing the viewers to the campaign’s idea. Films
published on YouTube and Facebook channels
were viewed 409,000 times. A series of educatio-
nal meetings addressed to three groups of reci-
pients was also realised as part of the campaign.
Due to the pandemic, the meetings were held onli-
ne. The first group consisted of 30 headmasters of
Israeli high schools who are responsible for deve-
loping itineraries for their students’ trips to Poland.

The meetings made it possible not only to disco-
ver these threads, but also to strike international
friendships.

Cooperation with the Association of the Jewish
Historical Institute included also lectures for the
Association’s grantees which raised the issues of
protection of the Jewish cemeteries and of the Je-
wish community residing in Poland.

Participants of the Polish-Ukrainian Urban Multicultural

Stories course pondered over the extent to which
the Jewish heritage of Polish and Ukrainian towns
is close to the hearts of their inhabitants,

what attempts at commemorating history have
been made and what controversies they have
faced. The course also examined the POLIN
Museum immediate neighbourhood: the memory
of Muranéw and the way it was portrayed

in the Here Is Muranow exhibition.




On 19 April, despite the pandemic, over 70 volunteers
and members the Museum staff distributed paper
daffodils in the streets of Warsaw.

THE DAFFODILS CAMPAIGN

The Daffodils campaign aimed to commemorate the

Warsaw Ghetto Uprising—the first urban insurgency

in occupied Europe—continues to grow. Each year

in Warsaw, the event attracts more volunteers, both

individual and school groups, as well as libraries,

schools and other institutions all across Poland.

On 19 Apiril, the anniversary of the outbreak of the

Uprising, POLIN Museum volunteers distribute paper

daffodils in the streets of Warsaw—a symbol

of remembrance of the Uprising.

&

Last year, for the first time in the event’s histo-
ry, we organised the Daffodils campaign onli-
ne, which meant that 917 schools, libraries and
other educational institutions from all across Po-
land were able to join in. 2,835 people volunte-
ered to support to promote the campaign online.
The event was preceded by an informational cam-
paign in the media as well as in public and virtu-
al space, promoted by 2020 Daffodils ambassa-
dors: Andrzej Seweryn, Barbara Kurdej-Szatan,
Dorota Wellman, Dawid Podsiadto and Krzysztof
Zalewski.

On 19 April, the anniversary of the outbreak of the
Warsaw Ghetto Uprising, hashtags #Remembe-
ringTogether and #DaffodilsCampaign were used
1.5 million times!


https://www.polin.pl/pl/zonkile-2020-online

Last year, the following individuals joined
the campaign as its ambassadors:
Dorota Wellman, Krzysztof Zalewski...

...Dawid Podsiadto, Barbara Kurdej-Szatan
and Andrzej Seweryn.
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CULTURAL ACTIVITIES

POLIN Museum programme goes far beyond collecting

objects, organising exhibitions or educational

activities. Each week we offer our audience several

cultural events: theatre performances, film screenings,

meetings with authors and concerts (described in more

detail in the POLIN music scene section).

&
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In 2020, despite the pandemic restrictions, we
managed to organise the 4th edition of Lesmian’s
Meadow—our summer outdoor installation. The
project, realised both onsite and online, included
42 events held over the course of the entire su-
mmer. One of them was the reading of Bolestaw
Lesmian’s poems on the POLIN Radio performed
by Barbara Klicka, Elzbieta Lipinska and Adam
Woronowicz. Literary den, a series of informal co-
nversations on literature run by Sylwia Chutnik
and Karolina Sulej, proved to be very popular, too.
C? Lesmian’s Meadow also served as a space
for prospective poets—in July and in August, we
organised a poetic slam.

&

&

Last year, LeSmian’s Meadow featured a mural
painted by teenagers, participants in a series of
workshops run by experts. They produced it ac-
cording to their own project project inspired by
Lesmian. The Meadow was also the location of
Eco-City, a series of meetings dedicated to natu-
re and ecology. Its participants had an opportu-
nity to learn how to create a compost bin, how
to slow down, be more aware and healthy. To be
sure, yoga and senior gymnastics classes held at
the Meadow did focus on health, too.

Theatre workshops for schools held in the mixed
on- and offline formula by the Forum Theatre
proved very popular among the youth. Creative
workshops Zoom on Muranow aimed at teaching
young people how to tell stories by means of pho-
tographs were held in the mixed formula as well.

We transferred the Jewish ABC and POLIN Reading
Room series online. The former one attracted as
many as 18,000 viewers. Tours of both core and
temporary exhibitions proved very popular, too.

POLIN Radio

COVID-19 pandemic forced us to close the Museum for many weeks. To make sure
that we stay in close touch with our public, merely four weeks into lockdown, we

launched POLIN Radio—the first online Museum radio in the world.

In the inauguration week which preceded the 77th anniversary of the Warsaw
Ghetto Uprising, we spoke a lot about the Daffodils social-educational campaign
and we commemorated 19 April with a special radio program. On a regular day,
POLIN Radio aired recorded meetings held as part of the POLIN Reading Room
and Jewish ABC series, interviews with witnhesses to history, debates and lectures.
Surely, there was plenty of music rooted in Polish-Jewish tradition as well as trans-
mission of concerts held at the Museum. We took our listeners on sound tours of
the core and Here Is Muranow exhibitions. Together, we visited interesting places
in Poland and across the globe within the Travels with POLIN Radio series. We
didn’t forget about our youngest listeners for whom we produced Jewish tales for

the little ones.

In 2020, we aired 2,805 hours of material, and our radio programs reached liste-
ners not only in Poland, but also in Austria, Belgium, Czech Republic, Denmark,
France, Spain, the Netherlands, Israel, Germany, Sweden, Great Britain and the
United States.



https://polin.pl/pl/laka-lesmiana-2020
https://polin.pl/pl/laka-lesmiana-2020
https://polin.pl/pl/aktualnosci/2020/01/30/wokol-kultury-zydowskiej-cykl-spotkan-dla-seniorow
https://www.polin.pl/pl/wydarzenie/warsztaty-z-teatrem-forum-dla-szkol
https://polin.pl/pl/wydarzenie/zoom-na-muranow-warsztaty-kreatywne-dla-mlodziezy

Urban gardening at the time of the pandemic
with tukasz Skop.

During ,Mural on Lesmian’s Meadow” creative workshop,
participants—together with the instructors—
designed and painted a mural dedicated to
Bolestaw Lesmian.

Young participants of the Forum Theatre workshop
searched for important stories from their own
lives so that—through improvisation, work on roles
and theatrical exercises—they were able to create
performances. The performances took place—in
a hybrid formula—in December 2020.
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POLIN MUSIC SCENE

POLIN music scene is more than just top-class Over the course of three Festival days (28 Febru-
ary - 1 March 2020), 1,600 music lovers attended

six events, i.a. chamber concert featuring piec-

concerts—it is about ceaselessly seeking answers to
questions such as: what is Jewish music and how can

the history of Polish Jews inspire contemporary artists? es composed by twentieth-century Jewish com-

Project donors

2020 POLIN Music Festival was launched with the
premiere of a gripping project titled Girls Orches-
tra from Birkenau. Conductor Marta Kluczynska
created a program based on the repertoire of the
orchestra from the Auschwitz-Birkenau camp.
Writer and reporter Patrycja Dotowy wrote a li-
bretto—based on the memoirs and interviews—
which gave the voice to the female inmates, the
members of the camp orchestra. Sinfonia Varso-
via performed the music, supported by soloists
Lara St. John, Jing Zhao, Magdalena Sokalska,
Maria Maj, Joanna Niemirska, Klara Bielawka, Judy
Turan, Dorota Liliental and llona Janyst.

O

posers, the premiere of Nigunim by the Bastar-
da trio and the Jewish Tango performed by the
NFM Leopoldinium Orchestra, violinist Michael
Guttman and bandoneon player and composer
JP Jofre. A sensory-friendly concert for families
with children on the autism spectrum was organ-
ised as part of the Festival. The reception we re-
ceived encouraged us to organise more events of
this kind in 2021.

On 7 March, the Polish Hebrew Tango publication,
a richly illustrated story of the Jewish authors of
tango in pre-war Poland, had its premiere. The
book, created by Katarzyna Zimek and Tomasz
Jankowski, is accompanied by two CDs with archi-
val recordings of Polish tangos in Hebrew, aimed
for distribution in the budding Jewish state.

Yet another interesting music project of the
past year was Gersuite commissioned to Marcin
Masecki and inspired by the story of the Jewish
mandolin orchestra from Ger (Gora Kalwaria).

POLIN Music Festival. Top: Girls’ Orchestra from Birkenau.
Below: Nigunim, Bastarda and the Grochow Choir
in concert
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POLIN Music Festival. The Jewish
Tango concert: JP Jofre
(bandoneon) and the NFM
Leopoldinum Orchestra.

POLIN Music Festival. Solists
at the concert Girls’
Orchestra from Birkenau:
Maria Maj, Lara St. John,
Jing Zhao, Magdalena
Sokalska, conductor
Marta Kluczynska
and author of the libretto
Patrycja Dotowy.

POLIN Music Festival. Shiksa
concert: Lara St.
John (violin) and Matt
Herskowitz (piano).
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CHILDREN AT THE MUSEUM

King Matt’s Family Education Area is a space where The most popular events, such as the Internatio-

children ages 0-10 can get acquainted with the history nal Children’s Day or Family Hanukkah, were trans-
and culture of Polish Jews. All the activities held there ferred online. On the occasion of the Children’s
combine learning with creative play in a truly family Day, we developed a special webpage www.dzien-

atmosphere. dzieckapolin.pl featuring interactive trails and ta-

Last year, when the Museum was closed due to the
pandemic for the first time, we immediately trans-
ferred our family activities to the Internet. Online
version of our Jewish Tales was particularly popu-
lar. Creative family workshops were also held on-
line, with materials sent via post. Once it became
possible to reopen the Museum, we covered the
area and educational material with a special an-
tiviral and anti-bacterial film, in order to ensure
maximum safety to the guests visiting King Matt’s
area. We also developed a special animation pro-
gramme in smaller family groups.

Projectdonors ¢

sks. Children and their guardians had a chance to
become King Matt’s knights and play together in
the safety of their own homes, thanks to the films
and quizzes we prepared. The accompanying pro-
gramme included many attractive proposals, such
as a premiere of the book Jak ciezko by¢ krolem
by Janusz Korczak, read aloud by actresses: Anna
Czartoryska, Katarzyna taska, Anna Mucha and
Katarzyna Zielinska; Peter Pan performance by the
Nowy Theatre, or the programs aired on POLIN Ra-
dio. The event proved very popular, being attended
by over 17,000 viewers. The online format allowed
people from all across Poland and from abroad to
join in. Children’s Day at King Matt’s Kingdom was
nominated to the Warsaw Prize for 2020 Cultural
Education. Family Hanukkah online was also extre-
mely popular—over 44,000 people attended the
event.
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Our Hanukkah celebration attracted over 44,000-strong
audience from all across Poland; the total reach
of the event was over 135,000 viewers. Internet

o, . . o o . . . . l
Instead of a traditional picnic on the occasion of the USErs prglsed the program: ,Most mteregtmg idea!
: ; . , Integration games and the fact of entering
International Children’s Day, we conjured up diff ¢ ohildlk I is trulv addictivel”
King Matt’s virtual kingdom: we shared lots of a difrerent, childiike world 15 truly addictive:.

games, quizzes and other fun activities at the
dziendziecka.pl website.

26



Jewish and Polish cuisines are, as well as to clo-
seness among people and to anti-discriminatory

.IEWISH CUISINE attitude.
AT POLIN MUSEUM

Due to the restrictions imposed, we realised 10
offline culinary events (with a limited number of
participants) attended by 175 people, as well as 18
online culinary events attended by 41,591 people.
TISH was reported on in all leading radio stations:
RMF, RMF MAXXX, Polish Radio, as well as in the
TVP Polish National Television and in the foreign

The culture of Polish Jews can be literally tasted—the
history of entwined cultures, traditions and religious rites
is ingrained in the Jewish cuisine. POLIN Museum shares
these tastes with its visitors and discusses them during media. It was the second edition of TISH Festival
culinary workshops dedicated to Jewish food. when guests of the Warsaw milk bars could find
names of dishes common in both Polish and Je-
In the early 2020, we managed to organise seve- wish cuisine written in Yiddish in the menu.
ral culinary meetings, i.a. a workshop for the blind

and the deaf within the Taste Warsaw project. For-

ced to transfer our activities online, we prepared
two series of workshops to our viewers: Cook with
Malka Kafka! and Cook with Alessia Di Donato!

During the week between 29 September and
4 October, the third edition of TISH Jewish Food
Festival was held. “Tish” means “table” in Yiddish;
however, in the Hasidic tradition, the term also re-
fers to a joyous time spent on eating, drinking, sin-
ging and talking while sitting at a table together.
The slogan for last year’s edition of the Festival
was the word ‘CLOSE’ which refers to how close

In 2020, the third edition of TISH Festival of Jewish

Food was held, again attracting the fans of both
traditional and modern Jewish cuisine.

Films by Basia Starecka: Maty Izrael w Warszawie
[Little Israel in Warsaw] and Murandow od kuch-
ni [Foods of Muranow], as well as the lecture by
Barbara Kirshenblatt-Gimblett devoted to her vast
collection of Jewish cookbooks proved very popu-
lar among our Internet audience, too.
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https://polin.pl/pl/aktualnosci/2020/05/08/gotuj-z-malka-kafka
https://polin.pl/pl/aktualnosci/2020/05/08/gotuj-z-malka-kafka
https://polin.pl/pl/kuchnia-zydowska-z-POLIN
https://polin.pl/pl/tisz2020
https://polin.pl/pl/tisz2020

During the 2020 TISH Festival of Jewish Food, the menus
of Warsaw milk bars featured Yiddish names of
dishes.

The Festival guests had an opportunity, among other
things, to watch a film on the history of matzo, to
visit a bakery selling challah and bialystoker kukhn,
as well as to embroider a unique festival tablecloth.
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POLIN
MUSEUM
INTERNET
PORTALS

Virtual Shtetl

&

The Virtual Shtetl portal boasts a collection of studies on the history of local
Jewish communities. It received an honourable mention in the Sybilla compe-
tition for the Museum Event of the Year organised by the National Institute for

Museums and Public Collections.

The pandemic offered us an opportunity to document the contemporary histo-
ry of Polish Jews in an entirely new context—in a situation that was thoroughly
unique, borderline in some way. We obtained recordings and photographs of,
i.a., celebrating Jewish holidays during lockdown, which enriched our digital

collection.

In 2020, we published detailed documentation on 200 most important tomb-
stones from the Jewish cemetery on Okopowa Street in Warsaw and on Slezna
Street in Wroctaw. To further develop our oral history collection, we conducted
5 interviews with interlocutors from the Jewish community in Poland; we com-
piled 65 transcriptions and shared 35 new interviews on the Virtual Shtetl por-
tal. We also began to share material on the newly created YouTube channel. We
have adapted our audio-visual productions to the needs of people with disabil-
ities. In order to make the fruits of our work available to the audience abroad,
we focused on the English version of the portal. Our cooperation with Wikipedia
Poland enabled us to add over 400 entries to the Museum'’s collection of histo-
riographic studies in Polish, English and German—more than 41,300 Wikipedia

users have now familiarised themselves with the Virtual Shtetl content.

Last year we also began working on a new tab to promote knowledge on Polish
Jews whose contribution to the world of culture and science is significant, and
who are the heroes of the newly opened Legacy gallery, part of the POLIN core

exhibition.

Project donors
’ ©

Polish Righteous

&

The Polish Righteous portal’s goal is to document and popularise stories of res-
cue of Jews during World War Two. We conduct interviews with the Righteous
and with Survivors, and we collect archival withess accounts as well as those

which survived only in a family memory.

Our collection, developed since 2007, boasts almost 1,000 stories of rescue.
Interviews, witness accounts and photographs are easily accessible thanks to
the alphabetical list of names of the Righteous and of the Jews who remained in
hiding.

In 2020, the Polish Righteous portal was viewed by 300,000 visitors. That same
year, we published several dozen stories of Poles who provided help to Jews
during the Holocaust. We commemorated important anniversaries, among oth-
ers 110th birthday of Irena Sendler—on this occasion, we published a virtual
exhibition developed in cooperation with Google Arts & Culture. Google search
engine featured a special graphic sign (the so-called doodle) inspired by the
history of Irena Sendler. We also commemorated the 20th anniversary of the
passing of Jan Karski and the 30th anniversary of Mieczystaw Fogg’s death. The
story of help provided to Jews by Fogg, one of the most popular Polish singers
and composers of the 20th century and the Righteous Among the Nations, was

presented on the POLIN Radio as a 4-part podcast.


https://sztetl.org.pl/
https://sprawiedliwi.org.pl/pl/historie-pomocy/lista
https://artsandculture.google.com/exhibit/irena-sendler/yAKy_XNxPh8dLQ
https://artsandculture.google.com/exhibit/irena-sendler/yAKy_XNxPh8dLQ

ACADEMIC ACTIVITIES

For years now we have been striving to ensure that the
majority of the Museum events are open and addressed
to various groups of recipients. That is why our offer
includes events organised with people interested in the
latest scholarly findings in the subject of the history

of Polish Jews in mind, as well as those who

are professionally engaged in the history, sociology

or political science. Most of the academic activities run
by the Museum are realised within the Global Education
Outreach Program [GEOP] whose goal is to develop and
support global studies on the history and culture

of Polish Jews.
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In 2020, we succeeded in organising several
events that reverberated through the world of
academia. Online academic conference titled ...
the News Came Like a Bolt from the Blue. 80th

Cij Anniversary of Sealing Off the Warsaw Ghetto,

organised in cooperation with the Polish Centre
for Holocaust Research and the Jewish Historical
Institute, proved very popular. Together with the
Embassy of Lithuania and the University of Vil-
nius, we organised an international conference
devoted to the Gaon of Vilna. Within the GEOP
project, we produced a series of podcasts titled
What's New, What's Next? Jewish Studies in the
Time of Pandemic which precedes a conference
that had to be postponed until the next autumn;
we also continued to run the seminar for doctoral
students. Preparing lectures accompanying Here
Is Murandow exhibition, e.g. lecture titled Brick-
layers and Lift Operators by Beata Chomatows-
ka, posed an interesting challenge for us.

Last year the Museum published, among others,
a catalogue accompanying the temporary exhibi-
tion titled Here Is Muranow. A District that Grew
Beyond the Rubble in both Polish and English. We
also produced a family audio-guide to the core
exhibition.

POLIN Resource Centre

Before the pandemic, POLIN Resource Centre which offers, among other things,
genealogical consultations, used to assist 4,000 visitors per year and to answer
another 1,000 queries received by mail. The Centre provides, as one of the few
places in Europe, free access to the collection of the USC Shoah Foundation
(55,000 accounts of witnhesses to the Holocaust). Our team helps visitors use
the genealogical databases: MyHeritage, Ancestry, Jewish Records Indexing -
Poland; we also strive to collect new genealogical records. The Resource Cen-
tre’s efforts have been recognized—on 19 October 2020, at the 40th edition of
the SYBILLA Museum Event of the Year competition, we were presented with an

award for managing our genealogical repository.

What does the repository comprise? It comprises source material: certified cop-
ies from the Registry Office and from population censuses, school certificates,
handwritten life stories, passports which allowed to locate Jews who had emi-
grated from Poland before the war and most likely avoided the fate of their rel-
atives, victims to the Holocaust. All in all, in the years 2017-2019, in collabora-
tion with the State Archives in Poland and the State Archive of lvano-Frankivsk
Oblast in Ukraine, the POLIN Resource Centre team obtained 190,000 scans of
passport and civic documents from the years 1918-1939 which were requisite
to carry out genealogical research on Polish Jews. A genealogical index which
contains 31,600 personal records was created on the basis of the above scans—
it has been available in both Polish and English in the “Genealogy” tab on the
Virtual Shtetl portal since June 2019 (1,000 new users from all across the globe
have logged on since the launch of the index) as well as in the repository of the

United States Holocaust Memorial Museum in Washington.

In 2020, the POLIN Resource Centre assisted 567 guests on site, and responded
to 652 queries sent to us by mail. We shared 15,000 genealogical records from
Virtual Shtetl in the JRI Poland database; we produced 4,400 genealogical re-
cordings from the Fortunoff Video Archive for Holocaust Testimonies. We also

began preparations for a new non-gratuitous online genealogical offer.

Project donors )



https://www.polin.pl/pl/konferencja-naukowa-online-wiadomosc-ta-spadla-jak-grom
https://www.polin.pl/pl/konferencja-naukowa-online-wiadomosc-ta-spadla-jak-grom
https://www.polin.pl/pl/konferencja-naukowa-online-wiadomosc-ta-spadla-jak-grom
https://www.polin.pl/pl/konferencja-gaon-z-wilna
https://www.polin.pl/pl/konferencja-gaon-z-wilna
http://polin.pl/pl/podkasty-geop-whats-new-whats-next
http://polin.pl/pl/podkasty-geop-whats-new-whats-next
http://polin.pl/pl/murarze-windziarki
http://polin.pl/pl/murarze-windziarki

During the lecture Bricklayers and Lift Operators.
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Heroes on the Scaffolding Beata Chomatowska
talked about the lives of and rivalry between the
Muranéw master workmen who erected the first
and the largest workers’ housing estate in the
centre of Warsaw.

Online academic conference ... the news came like a

bolt from the blue.” The 80th anniversary of the
sealing off of the Warsaw ghetto focused on the
conditions surrounding the creation of the ghetto,
German plans and actions, and the perception of
the situation by Jews and their Polish neighbours.

Podcasts in the What's New? What's Next? Jewish

Studies at the Time of Pandemic GEOP series

is a collection of lectures published by the
Museum concerning the responses of of Jewish
communities to the pandemic from both historical
and contemporary perspectives as well as new
sources, research methodology and paradigm
shifts in the field of Jewish studies.


https://www.youtube.com/watch?v=sx9NxJfrSQk
https://www.youtube.com/watch?v=2xjNNe4d7xA

MUSEUM
PRACTICES

LAB

Museum Practices Lab is an interdisciplinary project
aimed at seeking new forms of interpreting history.
It also seeks collective forms of expression and
strives to build a community around the Museum.
The community POLIN Choir as well as the Museum
Think-Tank operate as part of the Lab.
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In 2020, despite the pandemic, we managed to
implement the Urban Lab project which accom-
panied the Gdynia-Tel Aviv temporary exhibition.
Participants of the project, led by the CENTRALA
group, entered the exhibition shortly before its
closing, and made an intervention—followed up
its content, modified its meaning and brought the
architectural models to life.

Lab was also responsible for the communal instal-
lation accompanying Here Is Muranow temporary
exhibition. It consisted of family keepsakes, docu-
ments, photographs as well as objects brought in
to the museum by the residents of Muranow.

During the debate titled Museums and Their
Neighbourhood we discussed the role
of museums in forstering relations with
the neighbours.

POLIN Choir

POLIN Choir is a community choir founded at the Museum in 2014. Aside from
the traditional methods of working with voice, the choir is on a search for outside
the box, experimental means of expression. Sounds, melodies and their interpre-
tations are a result of individual and collective explorations of emission, rhythm
and sound. To date, the Choir has realised numerous concerts, performances and
events accompanying temporary exhibitions; it recorded sound to alternative au-

dio-guides, films and performances.

In 2020, the Choir, under the baton of composer Anna Szwajger, prepared sound
performances which served as a commentary to the main motifs of the Gdynia-
-Tel Aviv exhibition. The artefacts, archival objects, texts and audio-visual narra-
tives which were part of the exposition, as well as other materials from the era in
question provided source material for the Choir. Another exhibition, Here Is Mura-
now, was accompanied by a sound meditation, a musical tour of sorts, created by
composer Wojciech Blecharz. His Mantra for Muranow, performed in different lo-
cations within the unusual POLIN Museum building, premiered in June 2020 and
symbolized a transition of sorts from the pandemic closure to the reopening of

the building to visitors.

Museum Think-Tank

...isaninformal network of employees of various museums, of organizations which
support the development of museums and of people engaged in culture who co-
operate with museums. Each edition of the Think-Tank is dedicated to a specific
topic, which primarily involves issues that are missing from other museum forums
and emerge only among the individuals associated with museums. In 2020, POLIN
Museum and Jozef Pitsudski Museum in Sulejowek invited museum employees
from all over Poland, as well as people interested in acting towards the benefit of
their local communities, to debate on the subject “Museum and its neighbourho-
od.” During the meetings, Think-Tank participants pondered over the role (actual
and potential) of museums in relation with their neighbours—local residents, the

history of a specific location, its future and the ecosystem that surrounds it.

D



https://www.polin.pl/pl/wydarzenie/chor-polin-performans-muzyczny-na-wystawie-gdynia-tel-awiw
https://www.polin.pl/pl/wydarzenie/chor-polin-performans-muzyczny-na-wystawie-gdynia-tel-awiw
https://www.polin.pl/pl/wydarzenie/mantra-dla-muranowa-chor-polin-wojtek-blecharz
https://www.polin.pl/pl/aktualnosci/2020/01/27/relacja-z-interwencji-w-przestrzeni-wystawy-gdynia-tel-awiw-laboratorium
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POLIN Choir’s performances accompany
many temporary exhibitions,
including Gdynia - Tel Aviv (left)
and Here Is Murandw. The latter one
was accompanied by Mantra for
Muranow—a musical tour and a sound
meditation performed by POLIN
Choir at different locations within the
Museum building (below and right).



Among the finalists of the POLIN Award 6th
edition are (from top): Justyna Biernat,
Krotochwile Association, Pawet Kulig
(competition laureate), Karol Gtebocki,

Mirostaw Reczko, Agnieszka Mysakowska.
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POLINAWARD

In 2020, we awarded the POLIN Award for the sixth
time. It is a distinction which honours individuals

and organisations working to protect the memory of

the history of Polish Jews and promoting attitudes

consistent with POLIN Museum mission. This time we

were not able to hand in the Award during an official

gala. Instead, we invited the audience on a virtual trip

to the places where the Award competition finalists
operate on a daily basis.

&

W

Pawet Kulig was named the laureate of the sixth
edition of POLIN Award. He has been looking af-
ter the New Jewish Cemetery in Lodz for 8 years
now, and for the past year he's been acting as
Chair of the Guardians of Remembrance Associa-
tion whose goal is to preserve the Jewish cultural
and historic heritage of the City of £6dz. The win-
ner received financial award of 20,000 PLN.

The POLIN Award competition jury headed by
Professor Dariusz Stolaawarded honourable men-
tions to Justyna Biernat of Tomaszow Mazow-
iecki and the Krotochwile Association which is
active in Wielkopolska [Greater Poland]. Justyna
is the founder of the Arcades of Memory Founda-
tion. She has been involved in the preservation of
the memory of the Jews from Tomaszow Mazow-
iecki in the fields of both culture and academia
for many years now. The Krotochwile Associa-
tion has been actively engaged in the preserva-

S

In 2020, we took our audience on a virtual tour to the

plply

Project donors

places where POLIN Award finalists normally work
and operate.

tion of the local Jewish heritage in Wielkopolska.
The Association popularises the knowledge on
Jewish history and culture by running educational
projects addressed to both the youth and adults.
In 2020, they launched and completed stage
one of works on the inventory of the Jewish cem-
etery in Kozmin Wielkopolski. Both recipients
of honourable mentions received financial award
of 10,000 PLN each.

The sixth edition of POLIN Award had three more
finalists: Agnieszka Mysakowska from Wielun,
Karol Gtebocki from Wysokie Mazowieckie and
Mirostaw Reczko from Ciechanowiec. The final-
ists received financial prize of 5,000 PLN each.

O


https://www.youtube.com/watch?v=DACj-glVWL0
https://polin.pl/pl/aktualnosci/2020/08/28/nagroda-polin-2020-kapitula-konkursu
https://www.youtube.com/watch?v=Cx_wLXJN0oQ
https://www.youtube.com/watch?v=9B8BW03GxeE
https://www.youtube.com/watch?v=jDll9NyD4sY
https://www.youtube.com/watch?v=T5aZ8l_K3kA
https://www.youtube.com/watch?v=LMgqvy6ghXI
http://polin.pl/pl/podkasty-geop-whats-new-whats-next

DONORS

POLIN Museum’s rich programme can be realised
thanks to the support of numerous individual and
institutional donors as well as business partners.

support the Association’s activities on behalf of
the Museum. This support enables Association to
raise funds, especially abroad.

POLIN Museum itself also carries out fundrais-

List of donors and sponsors

anonymous donors

Fay and Julian Bussgang
David Chesluk

Yoel Citron

Corinne Evens and Associa-

Orange Polska S. A.
Carmit and Ygal Ozechov

Ewa Masny-Askanas
and Wiktor Askanas

Mercedes-Benz Financial
Services

tion Européenne du Musée de

It is thanks to their trust and kindness that we are able I'Histoire des Juifs de Pologne

ing activities, focusing on institutional donors— Andrzej and Matgorzata

to organise so many educational, academic and cultural

activities. Association of the Jewish Historical Institute

of Poland—one of POLIN Museum'’s three founders—

plays a key role in raising funds and cooperating

with donors.
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In 2020, the Association allocated over 3 mil-
lion PLN for projects carried out jointly with the
Museum, raised from dozens of Polish and inter-
national donors. It was also the initiator of the
~POLIN Emergency Fund Campaign”—a special
joint initiative run together with POLIN Museum
and American Friends of POLIN Museum. The
Campaign’s goal was to raise additional funds
to improve the difficult financial situation of our
institution caused by the COVID-19 pandemic.
The Association continues in its efforts to build
the endowment fund through, among others,
the ,Legacy” campaign aimed at raising funds
for the Museum'’s programme activities and sta-
ble development. The Association’s fundraising
is supported by the Donor Council. During an an-
nual meeting, the donors decided to continue to

both Polish and foreign. In 2020, we received
financial support from, among others: The Citi
Handlowy Leopold Kronenberg Foundation,
Konrad-Adenauer-Stiftung, Foundation for Polish-
German Cooperation, Dutch Jewish Humanitarian
Fund as well as the Embassy of Israel and the
Embassy of the United States in Warsaw. Our proj-
ects were also granted financial support from the
Ministry of Education and Science, as well as from
programmes of the Ministry of Culture, National
Heritage and Sport. POLIN Museum also obtained
funding from the European Union programmes:
Erasmus+, Rights, Equality and Citizenship and
from the Connecting Europe Facility.

POLIN Museum cooperates with a number of
business partners. Orange Polska S.A., as the
Museum’s technology partner, provided man-
agement services and access to broadband in-
ternet. Mercedes-Benz Financial Services has
supported the museum’s activities by providing
aMercedes-Benz V-Class vehicle for business pur-
poses. Lufthansa and Lufthansa Cargo supported
the organisation of the Gdynia-Tel Aviv exhibi-
tion. Biedronka chain supported the Daffodils
Campaign.

POLIN
Fiat Chrysler Polska Sp. z o.0.

Foundation for the
Preservation of the History
of Jewish People in the
Pale of Settlement

Koret Foundation

Odette and Nimrod S.
Ariav Foundation

The Parasol Family
Foundation

Funtronic

Jay Geller

Michael Guttman

Doris P. Haims

Ira Handelman
Hochberg Family Foundation
Jankilevitsch Foundation
Marian Kornilowicz
Irene Kronhill-Pletka
Ronald S. Lauder

David Lubarsky
Lufthansa

Lufthansa Cargo

Rojkowie

Zygmunt Rolat

Ruby Family Foundation
Sills Family Foundation

Biedronka network
(Jeronimo Martins Polska)

Roselyne Chroman Swig

Tad Taube
and Taube Philanthropies

Technika

The Linda Frum and Howard
Sokolowski Charitable
Foundation

The Louis and Anne Abrons
Foundation

Tomek Ulatowski
Matgorzata and Adam Weiss

William K. Bowes,
Jr. Foundation

Wolf and Dora Rajcher
Memorial Fund

Rodney Zemmel




POLIN
MUSEUM'S
PROJECTS

AND ACTIVITIES
IN2020

WERE REALISED
THANKS TO
THEFOLLOWING

FINANCIAL
GRANTS:

“Jewish Cultural Heritage” predefined project is
supported by the EEA Grants from Iceland, Lichtenstein
and Norway, and by the state budget.

Iceland [P[l:l:' ot
Liechtenstein Cultural
Heritage

Norway grants

Working together for a green, competitive and inclusive Europe

“REMEMBERING JOSIMA / Very Young

Composers” project co-funded from

the funds of State Department through the Embassy
of the United States in Warsaw.

“Holocaust Teacher Training Program in USA”
project co-funded from the funds of State Department
through the Embassy of the United States in Warsaw.

“TISH JEWISH FOOD FESTIVAL - 3rd
EDITION” project co-funded by the Dutch
Jewish Humanitarian Fund.

“www.muzeach” project co-financed

by the European Union through

the European Regional Development

Fund as a part of Digital Poland

Operational Program. Co-financed

by the Ministry of Culture, National Heritage

and Sport. ]

“Continuation, development

and dissemination of the English

version of Virtual Shtetl porta ' KONRAD
. . ADENAUER

project was implemented m STIFTUNG

in cooperation and with the support

of Konrad-Adenauer-Stiftung.

III

“Virtual Shtetl - development

of the Historiographic Database,

part 2” project was co-financed by

The Citi Handlowy Leopold Kronenberg Foundation.

“Producing educational elements

for a temporary exhibition at POLIN

Museum, devoted to the Warsaw

district of Muranow and its inhabitants” project was

co-financed by Foundation for Polish-German Cooperation.

“Biographies and Politics: The

Involvement of Jews and Activists

of Jewish Origin in Leftist Movements in 19th and 20th
Century Poland” project was co-financed by Foundation
for Polish-German Cooperation.

“Online concert Marcin Masecki /
Mike Marshall: Ger Mandolin Duo”
project was co-financed by Goethe-Institut.

“Discovering Israeli food in Warsaw,

presentation of Israeli cuisine

in the framework of the TISH.

Jewish Food Festival” project funded by the Embassy
of Israel in Poland on behalf of the State of Israel.

The conference “What's New, What's

Next? Innovative Methods, New

Sources and Paradigm Shifts in Jewish Studies”
co-financed from the “Excellent Science” program
of the Minister of Education and Science.

“Legacy of Independent Poland”

project was financed by the Ministry

of Culture, National Heritage and Sport

of the Republic of Poland as part of the
Multi-annual Program NIEPODLEGLA 2017-2022.

“Marcin Masecki, a piece

commemorating the Jewish mandolin

orchestra from Ger” project was

co-financed from the funds

of the Ministry of Culture, National

Heritage and Sport, derived from

the Culture Promotion Fund, levied

from state monopoly fees in concordance with the
Gambling Act of 19 November 2009, Article 80 p. 1,
as part of the “Composing Commissions” programme
implemented by the National Institute of Music

and Dance.

“Nonviolent Communication Approach in Adult
Education in Historical Museums and Memorial Sites”
project co-funded by the Erasmus+ Programme

of the European Union.

“Culture Chatbot: Europeana Multilingual
Chatbot” project was co-funded by the
Connecting Europe Facility of the European Union.

“Horizontal historical education in non-
discriminatory activities” project was funded
by the European Union’s “Rights, Equality
and Citizenship” Programme (2014-2020).

“Countering Xenophobia, Racism and

Antisemitism Through Testimony” project was funded
by the European Union’s “Rights, Equality

and Citizenship” Programme (2014-2020).
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Matgorzata Stupska

Piotr Tokarski with Mum.

POLIN Museum team and volunteers

While devoting much attention to visitors, POLIN
Museum employees do not forget about their own
personal development. For several years now,

the Museum has been pursuing an internal policy of
counteracting discrimination and mobbing by electing
a spokesperson for preventing these undesirable
phenomena. Not many cultural institutions may
boast such a function. The person in this position

is responsible, among other things, for education:
he or she runs series of internal workshops for new
employees as well as workshops aimed at tackling
conflicts for the entire team. They also organise
lectures, among others with the Polish Society

of Anti-Discrimination Law.

For years now, the Museum team has been sup-
ported by a group of engaged volunteers. POLIN
Volunteers’ Centre runs a community which sup-
ports the Museum’s daily operations. It also or-
ganises periodic recruitment of volunteers for the
Daffodils campaign. From the beginning of 2020,
we cooperated with a group of 110 people with-
in the scheme of a long-term voluntary service
programme. Volunteers’ support turned out to
be invaluable in the reality of COVID-19 pandem-
ic—volunteers helped us, among others, operate
platforms for online communication; they pro-
duced captions for materials shared via Museum
communications channels so that they could be
accessible for people with hearing impairment;
they translated materials in foreign languages.
During the Daffodils campaign they made con-

tact with institutions in the United States and pro-
moted our activities there. Our volunteers also
got engaged in helping seniors from the Jewish
community—they did their shopping and kept
them company. When the pan-demic restrictions
were lifted, volunteers helped us offline, too—as
always, we could count on their help in organis-
ing Lesmian’s Meadow or TISH Jewish Food Fes-
tival. We also managed to organise a course for
guides along the trail of the Warsaw ghetto—this
way, seven people were qualified to act as guides
to study groups and volunteer groups during the
Daffodils campaign.

In 2020, 1666 individuals volunteered to partic-
ipate in the Daffodils campaign. Alas, due to the
COVID-19 pandemic, they were not able distrib-
ute paper daffodils in the streets of Warsaw. In-
stead, they promoted our activities online by
sharing the photos, films and posts related to the
Warsaw Ghetto Uprising.
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LET'S STAY IN TOUCH

polinmuseum
friendsofpolinmuseum

polinmuseum
friendsofpolinmuseum

polinmuseum

Muzeum Historii Zydow Polskich
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